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音楽演奏における速度の変遷
――ギャラント期におけるイタリア語の速度標語の役割――
The Change of Tempo in Musical Performance:




This notes are concerned with musical performance in what is known as the “ Galant Style ”. In order to show how the performing
style of this period evolved, and to show the impact of J. J. Quantz, F. W. Marpurg, D. G. Türk, and F.J. Haydn of forgotten period
on later generations of musicians, I have had to describe the function of Italian tempo directions (Allegro, Andante, Largo, etc.).
This notes attempts to describe some of the rules and conventions which governed musical performance in the times of Galant. The
rules mentioned in this notes should be checked by every modern performer.











ける失われた伝統』（Musical Performance in the Times of
Mozart and Beethoven-The Lost Tradition in Music, Part II、












































































Quantz, 1697-1773, 独）、マー ル プ ル グ６）（Friedrich
Wilhelm Marpurg, 1718-1795, 独）、テュルク６）（Daniel
Gottlob Türk, 1750-1813, 独）の３人である。ここでは彼
らの速度法を理解し、その変遷がどのようであったかを
知る。さらに、現代の我々の演奏法に強い影響を与えた






























１．Ｗ．Ｆ．バッハ（Wilhelm Friedemann Bach, 1710-
1784,独）
２．Ｃ．Ｐ（Ｐｈ）．Ｅ．バッハ（Carl Philipp Emanuel Bach,
1714-1788, 独）、「ソルフェージェット」を例とし
て示す。

































































・ヒラー（Johann Adam Hiller, 1728-1804, 独）マールプ
ルグの継承者とされている。
・ハイドン（Franz Joseph Haydn, 1732-1809,墺）
・コッホ（Heinrich Christoph Koch, 1749-1816, 独）５段
階の速度法を提案。
・テユルク（Daniel Gottlob Türk, 1750-1813,独）






























































































































































































































































































４）①「By this term the author refers to all the rules and
conventions to which J. S. Bach and many of his
contemporaries faithfully adhered and which are fully
explained in his book」The Lost Tradition in Music,I,
Rhythm and Tempo in J.S.Bach’s Time,1953.（P.1,欄外
註）②「In the Old Tradition tempo was indicated both
by the time signature and the shortest or Fastest notes in












５）「Italian terms, such as Allegro, Presto, Adagio,etc., were
used sparingly and has no more than a complementary
meaning.」（p.1.l.2）The Lost Tradition in Music,I, Rhythm



















７）「He did this by means of the human pulse、estimating
eighty pulse beats to the minute-which is equivalent to
=80 on our metronome.」（p.1,l.26）The Lost Tradition
in Music,I, Rhythm and Tempo in J.S.Bach’s Time ,1953
８）「Quants denotes the tempo of Allegretto C with =80
（中略）according to our metronome.」（p．２，l．１４参照）
The Lost Tradition in Music,I, Rhythm and Tempo in J.S.
Bach’s Time ,1953
９）「Two tempo directions, Allegro and Vivace, both
indicating fast pace,are omitted by Quantz from his book.
He places Allegro and Vivace between Allegretto and
Allegro assai which, expressed on our metronome, would
mean a tempo of=120. Quantz does not say why these
two Italian terms are excluded from both fast groups;the
reason was probably that both markings could belong to
either group since their accentuation could be that of
Allegro assai (very fast) or-though less often - of
Allegretto (moderately fast).More will be said about this
in Chapter II.」







１１）The Lost Teadition in Music -Rhythm and Tempo in J.S.
Bach’s Time( Adam and Charles Black, London, 1951)
１２）「～he also stressed the importance“Alla breve -each note
to be rendered twice as fast as it is usually played ”―
“usually” meaning in C common time.」Musical
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